

 

 


 

 


 

 




 

LIT 250: Literature, Film, and Globalization 
Fall 2015
 

Tuesday and Friday 10:20 – 11:35 am, MGC 324
 
Screenings, Wednesday: 8:10 – 10:40 pm, Ward 114
 

Professor Lindsey Green-Simms
 
Email: lgs@american.edu
 

Office Hours: Tuesdays 12:00 – 4:00 pm and by appointment, 219 Battelle
 
TA: Sean Donovan, sd2196a@student.american.edu 


Facebook Page: https://www.facebook.com/groups/738451582948811/
 

Course Overview: 

Globalization describes the way in which our collective world has been shrinking over the past several 
decades.  Thanks to transformations in technology, distances have become less distant and people are 
more interconnected than ever before. But does everyone benefit from these changes in the same way? 
While cosmopolitan citizens jet around the world or Skype with friends in far off places, plenty of 
populations remain without consistent electricity and migration for the non-privileged has become 
catastrophic.  On the one hand, then, globalization refers to the new ease and pleasure with which we 
can now navigate the globe; on the other hand, it refers to forms of domination and inequality that 
have been around since colonialism. In this class, our main goal will be to examine how fictional film 
and literature capture or track these various dynamics. We’ll ask what these cinematic and literary texts 
tell us about the conflicts and contradictions of our globalized worlds.  We’ll consider how they are 
products of the globalized world.  And we’ll explore what their forms reveal about global social life. In 
other words, rather than seeing film and literature as reflections of globalization or as sociological texts, 
we will study them as participants in the global world that can help to understand its complexities. 

Required Books: 

Zygmut Bauman’s Wasted Lives: Modernity and Its Outcasts 
Chimamandah Adichie’s Americanah 
Mohsin Hamid’s The Reluctant Fundamentalist 
Dinaw Mengestu’s All Our Names 
Marjane Satrapi’s The Complete Persepolis (Please make sure you are not just purchasing Persepolis I. The 
Complete Persepolis includes both Persepolis I and II) 
All other reading materials will be available on our Blackboard page or through the links provided 

Student Learning Objectives: 

-Students will be able to perform a close reading of both literary and cinematic texts 
-Students will be able to discuss major global authors and filmmakers and analyze the aesthetic and 
political content of their work 
-Students will be able to analyze, describe, and debate the complexities of globalization 
-Students will hone their academic writing skills by writing two analytical papers with a thesis statement 
and detailed examples from the text 
-Students will improve digital literacy by searching social media sites and blogs that discuss global 
cinema and literature and posting links for the class 
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General Education Learning Objectives: 

This is Curricular Area 3 (The Global and Cross-Cultural Experience) course of the General Education 
program at American University. Students taking any course in Curricular Area 3 will: 
1. explore those habits of thought and feeling that distinguish regions, countries, and cultures from one 
another 

2. discuss, in comparative and cross-cultural perspective, the concepts, patterns, and trends that 
characterize contemporary global politics 

3. develop your capacity to critically analyze major issues in international and intercultural relations, 
especially how categories of difference are organized within and across cultures and how they affect 
political systems 

This course focuses on all three of these goals, with particular emphasis on the third. Courses in this 
area are oriented toward critiquing and analyzing global systems across a variety of disciplines. 

This course will focus on the following General Education Learning Objectives: 

1. Aesthetic sensibilities.  Critical reflections on the nature and history of beauty and art 

We will foster aesthetic sensibilities through our in-class discussion of films and novels and through your weekly 
Facebook posts.  We will talk about the formal elements of the films and novels and how they relate to the 
political elements.  As such, one of the things you will be evaluated on in your papers and exams is your ability to 
connect art and politics. 

2. Communication skills.  	Interchanging ideas and information through writing, speech, and visual and 
digital media 

Students will work on their communication skills through written formal papers, weekly informal Facebook posts, 
regular class discussion, and group presentations.  Each of these will require students to hone their communication 
skills for different contexts. 

3. Critical Inquiry.  Systematic questioning and analysis of problems, issues, and claims 

All of our class discussion and all of your graded assignments will focus on critical inquiry, on your ability to 
analyze the complexities of globalization and the issues presented and prompted by the films and novels we 
investigate together. 

4. Diverse perspectives and experiences.  	Acquiring knowledge and analytical skills to understand a 
variety of perspectives and experiences, including those that have emerged from the scholarship 
on age, disability, ethnicity, gender and gender identity, race, religion, sexual orientation, and 
social class 

We will encounter films and novels from across the globe (Nigeria, England, Pakistan, Iran, Belgium, Uganda, 
Algeria, etc.) and we will examine films and topics that focus on questions of race, class, gender, sexuality, and 
religion.  Part of what will be evaluated in all of your graded assignments is your ability to deal analytically and 
professionally with different perspectives and viewpoints. 
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Teaching Philosophy: 

This is a student-driven class and is deliberately designed so that the questions and ideas students have 
are what forms and shapes discussions, papers, and exam questions. In order to meet the above 
objectives, students are required to take ownership of their engagement with the materials. I tend not to 
provide reading questions or discussion questions because I do not want to focus attention on only the 
aspects of the reading that I find to be most interesting, and I do not want students to feel like the 
point of reading and writing is to figure out what the instructor wants them to say.  Rather, I want to 
see what students find to be note-worthy and then I will lend my guidance and expertise to those 
questions.  Above all, I want to cultivate independent thinking in the classroom with the hope and 
expectation that as independent thinkers, students will be best prepared to engage ideas and cultures 
beyond the classroom. 

Workload: 

Please note that in addition to our regular Tuesday and Friday class meetings, you are required to attend 
a 2 ½ hour screening + discussion most weeks.  In addition to this, please plan on spending between 2
8 hours on reading each week.  While some weeks we’ll just be reading short essays to accompany our 
films, other weeks we’ll be reading longer novels.  It is your responsibility to look ahead and arrange 
your time so that you can complete all assignments on schedule. 

Grading System: 

Facebook Discussion Posts – 25 pts (4 pts per post x 5 posts; plus 5 responses worth 1 pt) 
Paper 1 – 30 pts 
Paper 2 – 30 pts 
Mid-Term – 30 pts 
Final – 30 pts 
Quizzes and short writing assignments –25 pts (subject to change depending on number of quizzes) 
General Participation –20 pts 
Digital participation – 10 pts (with possibility of 4 extra credit points) 
Total: 200 points (subject to change) 

Breakdown of Assignments: 

Facebook Discussion Posts (5 posts total, 5 responses total): Students will be asked to post bi
weekly to our Facebook page.  Posts will be around 250-300 words and will discuss aspects of the 
assigned readings or screening for the week. Posts will be due by 11:00pm on the Thursday before 
class, and students will be expected to have read their classmates’ posts before class. Your posts can be 
on any topic related to the week’s assignments, though they must engage directly with the assigned 
material.  You may brainstorm about important themes, quotes, motifs, problems, characters, questions, 
etc., or you may relate the reading/screening to other discussions we’ve had throughout the semester. 
It will help you to focus your post on one specific topic rather than trying to write an overview of the 
book or film. You should think of each post as having a mini-thesis statement, or a 
hypothesis/argument that you are trying to make about your interpretation.  These posts may be in 
conversation with other classmates’ posts or they may be of your own initiative.  The main requirement 
is that your posts are analytical rather than descriptive.  You want to avoid summaries (we’ve all read 
and seen the same things) and avoid posts that are centered on your likes or dislikes – this isn’t a book 
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review – or that center primarily around your own feelings.  You need to focus on analysis rather than 
on what makes you happy, or sad, or angry. Posts may be informal, but they should be grammatically 
correct and articulate. I want to emphasize that this is the place for you to think through problems and 
issues and pose questions or concerns.  I am NOT looking for a fully developed essay and I therefore 
will not provide individual feedback for each post unless I feel that you haven’t met the requirements 
described above. Like social media in the real word, these posts are meant to provoke discussion and 
thought and therefore are, by definition, incomplete and not fully developed. Posing questions that you 
don’t know the answer to is entirely legitimate and even welcome.  Each post will be worth 4 points 
and students will receive all 4 points as long as they write a satisfactory post. If a student receives less 
than 4 points for the blog, I will provide them with a reason and let them know how to improve. Please 
check the gradebook on Blackboard to see how you are doing. I encourage students to include images, 
links, videos, etc. and to be creative. 

Students will be divided into two groups: Group A and Group B.  Please only post when it is your turn 
to post.  You will also need to respond to 5 of your classmate’s posts throughout the semester.  You 
can respond any week you want, whether you have posted that week or not, but I will only count 1 
response per week.  Since there are 10 weeks of posting, this means that you’ll have to do responses for 
half of the weeks. There is no word limit to your response and there are no specific requirements. 
However, you should avoid comments that do not have substance beyond a like or a dislike, or an 
agreement or disagreement. Responses are worth 1 point and are due before class begins on Friday. 

Papers: There will be two 6-8 page papers due throughout the semester.  Essay topics will be handed 
out for both papers, but students are also welcome to develop and propose their own topics.  You are 
strongly advised to start the writing process as early as possible and to bring drafts to my office hours. 
I will not, however, comment on drafts over email. 

Quizzes and Short Writing Assignments: There will be occasional pop quizzes and short writing 
assignments. The number of quizzes depends on whether the class is keeping up with the reading. If it 
seems like everyone is on top of the assignments, there will be less need for quizzes. If participation 
falls, I’ll add quizzes. If students fail to bring the reading materials to class, I will begin giving open-
book quizzes.  Shorter writing assignments, like thesis statements, first paragraphs, drafts, etc., are 
always designed to help you prepare for longer papers. 

General Participation: This grade will be determined by the quality and quantity of your contributions 
to the course.  The general participation grade will be a factor of the following four elements: your level 
of engagement during class discussions; your demonstrated effort throughout the semester; your 
attitude and openness towards others; and your improvement and progress throughout the semester. 
For students who are less comfortable with speaking in large groups, I encourage you to email me with 
questions and comments about the readings, to attend office hours, and to earn extra credit by 
increasing your digital participation. Also, please note that part of participating in class means having 
the assigned reading materials (either in digital or printed form) in front of you and ready to reference. 

Digital Participation: I include this assignment because I want students to be active participants in the 
digital world.  I want to encourage digital literacy by forcing students to learn from and contribute to 
the flow of information on the Internet.  Your digital participation will be out of 10 points total, but 
students may gain up to four points of extra credit by completing additional assignments.  There are 
four ways to earn your digital participation points, and you can do any combination of them that you 
choose: 
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•Post a video or a link to our class Facebook page that broadly relates to our class discussion 
and write a few sentences about why you found it interesting/how it connects to our class. 
(Worth 2 pts per post) 

•If you’re on twitter (or are looking for an excuse to be), you can tweet relevant links and ideas 
at me.  My twitter handle is @GreenSimms.  (Worth 1 pt per tweet) 

•Write a review of a film that was not assigned for this class (but that relates to the themes of 
the class) and post it on our Facebook page.  Sean and I both have tons of recommendations, 
so let us know what you like and we can suggest a film to you based on your interests.  These 
reviews should be about 200 words and unlike the blog posts, here you can write about your 
likes and dislikes because it IS a review.  You can also analyze the film if you’d prefer. (Worth 5 
pts) 

•Write a book review (300-400 words) of a novel or short story collection that was NOT 
assigned for this class and post it on Amazon.com.  So that we can see your review (and I can 
give you credit for it) also post a link to it on our Facebook page.  Unlike the Facebook posts, 
here you can write about your likes and dislikes because you are, in fact, reviewing the novel for 
others.  However, you should still be specific, and you should show off your newfound 
expertise.  Again, Sean and I both have lots of good recommendations based on your interests. 
(Worth 10 pts) 

If you have another idea for how to earn digital participation points, I’m very open to creative 
proposals.  You can edit a Wikipedia article, create a Tumblr post, or do something I’ve never even 
heard of.  Just bring your idea to me, and I can tell you how many points I think it’s worth. 

So that you don’t save all of your digital participation until the very end of the semester, I am requiring 
that you complete at least 4 points by the end of week 7.  The one exception to this is if you are doing a 
book review.  In that case, I’d need the name of the book submitted by week 7. 

Course Policies: 
Attendance is required. Students can miss no more than two of our Tuesday/Friday classes before 
participation grades are adversely affected.  I do not need notes, emails, or explanations for absences. 
Students are expected to use their own discretion.  After the second absence, participation grades will 
be lowered by one full letter grade per absence.  Please remember to get class notes from a peer if you 
are absent.  If you miss more than 6 Tues/Friday classes after you enroll, you will fail the course.  If 
you are having a major life crisis and need some flexibility on my attendance policy, please come see me 
to work something out. 

Screenings are held Wednesday evenings and will be run by our TA Sean, who will lead a brief 
discussion after each film.  You are required to attend the screenings, but can miss two with no penalty. 
Again, these are at your discretion, and you do not need to let me know the reason. In the event that 
you miss a screening, you will be required to view the film on your own before Friday’s class.  Films will 
be on reserve to view at the library and most are available to be streamed through iTunes, Amazon, 
Hulu or Netflix. 
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Punctuality is expected. As a courtesy to your colleagues and professor, please come to class and to 
screenings on time. Lateness will be noted and affect final participation grades. 

Electronic devices like cell phones and laptops are not permitted during class or during screenings, 
unless a specific exception has been made.  Digital readers like kindles and iPads are permitted only for 
the purposes of accessing the assigned readings.  Anyone caught using electronic devices for purposes 
not related to the course (Facebook, texting, tweeting, IMing, etc.) will be marked absent for the day 
and will not receive credit for attending that class session.  I know that many of you prefer to take notes 
on a computer, but I have found that it is very difficult to resist the temptations of the Internet and that 
students are more engaged and focused when they are not on laptops. Recent research has also 
indicated that taking notes by hand improves retention and processing of information.  I ask that you 
give this policy a fair chance. If you find that it is getting in the way of your learning, I will be happy to 
revisit the laptop policy mid-semester.  Students with a documented disability who need laptops will be 
able to use them throughout the semester.  Also, I make an exception on mid-term and final review 
days when laptops are permitted for note taking. 

Late Work will be penalized. Papers will be lowered by one full letter grade for each day they are late. 

Grades are assigned with much thought and consideration (see grading criteria below).  As a policy, I 
do not “negotiate” grades on exams or on papers after they are assigned.  I’ll always be happy to 
provide further feedback or explanation but your grade is not something that is up for debate.  I believe 
that it is both unprofessional to try to negotiate your grade (if a boss gives a review you don’t like or 
you fail to get a promotion, you learn to improve from it rather than challenging the boss or begging) 
and that it is unfair to members of the class who have earned their grades through high levels of 
performance rather than negotiating skills.  With that being said, occasionally, I might add your points 
wrong or miss a post that you should have received credit for.  I’ll, of course, always correct those 
errors promptly.  Just send me a quick email and I’ll let you know when it’s updated. 

Email is a welcome way to communicate with the instructor. I will be happy to answer quick questions 
about course assignments, readings, or anything that may be unclear to you.  If you have a more 
involved question or you need to discuss your work, you should come to see me during office hours or 
schedule an appointment. Please remember to keep your emails to professors professional.  You don’t 
begin an email to a professor by saying, “Hey” or “What’s up?” Rather, you should begin by writing, 
“Dear Professor X” and then politely stating your query.  Furthermore, it is important to note that I 
may occasionally email the course through Blackboard, which goes to your AU email account.  You are 
expected to check your email on a daily basis or to have your AU email forwarded to an account that 
you check often. 

Office Hours are held each week, unless otherwise noted.  Students may stop by office hours at any 
time for help, or you can schedule an appointment to meet outside of office hours. Each student is 
expected to come to office hours at least once during the semester.  Office hours are a great place to 
brainstorm about your digital participation project and paper topics.  You don’t need to come with a 
specific question or concern. 

Success in this course is achieved through hard and consistent work.  I do want students to receive 
good grades and will do everything possible to make that happen for those willing to put in the time 
and effort.  However, students who do the minimum to meet the course requirements should not 
expect an above average grade.  (And, clearly, those who fall short of the course requirements will 
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receive below average grades.)  I am always willing to listen to student feedback and to adjust the course 
to meet students’ learning goals.  If you have a need or a suggestion on how to enhance your experience 
in the course, you should not wait until the end of the semester to voice it. 

Academic Integrity is consistent with the standards of academic conduct and set forth in the 
University's Academic Integrity Code. By registering, you have acknowledged your awareness of the 
Academic Integrity Code, and you are obliged to become familiar with your rights and responsibilities 
as defined by the Code. Violations of the Academic Integrity Code will not be treated lightly, and 
disciplinary actions will be taken should such violations occur. Please see me if you have any questions 
about the academic violations described in the Code in general or as they relate to particular 
requirements for this course. 

In case of emergency the University is making a particular effort to ensure that classes will still 
continue even if the physical campus has to close (due to snow, extreme cold, hurricane, swine flu, 
presidential candidate visit, etc.).  If a Tuesday or Friday class gets cancelled, we will hold our discussion 
on our Facebook page.  If a Wednesday screening gets cancelled, I will either re-schedule the screening 
or, depending on the availability of the film, ask students to view it on their own. 

Other Expectations: 
•Each class meeting will include a reading assignment and/or viewing assignment. These assignments 
should be completed BEFORE class and students should be prepared to discuss and answer questions 
about the reading. 

•Each student is expected to actively participate in class. 

•Students are expected to stay seated and focused throughout the entire 75-minute class period.  If you 
have an emergency, please get up quietly and do not disturb the class. Students who leave class more 
than three times during the semester will see their participation drop.  Students are not permitted to 
leave the room during exams. 

•Students are expected to approach all material with an open mind.  Since we deal with some heavy 
topics in this class, you may encounter images or ideas that make you uncomfortable. I ask that, when 
possible, you try to work through this discomfort.  If you think that there might be something that will 
be a psychological or traumatic trigger, I will try my best to work with you.  I recognize that there is a 
difference between being uncomfortable (which is often part of learning) and being genuinely 
emotionally disturbed, so please let me know ahead of time if there is an issue we need to work around. 
I cannot possibly know everything that might trigger students, so you’ll have to communicate with me. 
Additionally, some of our films might contain violent images or scenes.  Remember that you can always 
close your eyes and ask your neighbor to nudge you when the scene is over. You don’t have to watch 
every single scene. 

•Remember that occasionally unexpected things come up and I might need to adjust the assignments 
and policies in this syllabus to ensure that students are getting the most out of the class.  I will always 
communicate these changes in advance, but please be aware that it does not make sense for everything 
to be etched in stone. 
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Reading and Assignment Schedule: 

Introduction: Globalization and Its Others 
Week 1 
Tues, Sept 1. Introduction 
Wed, Sept 2.  Evening Screening: Dirty Pretty Things (Stephen Frears, 2002, 97min) 
Fri, Sept 4.  Read: Held and McGrew, “Globalization.” Available online at 

http://www.polity.co.uk/global/globalization-oxford.asp 
Read: Tom Whittaker, “Between the Dirty and the Pretty: Bodies 

in Utopia in Dirty Pretty Things.” Available online at 
http://lambda.whozawhat.com/~mwalther/europ424/Dirty%20Pretty 
%20Things.pdf 

Unit 1:  Globalization and Decolonization 
Week 2 
Tues, Sept 8. Read: Bauman’s Wasted Lives (Pages 1-62)
 
Wed, Sept 9. Evening Screening: The Battle of Algiers (Gillo Pontecorvo, 1966, 121min)
 
Thurs, Sept 10. Due by 11pm:  Group A Facebook Post
 
Fri, Sept 11. Read: Ella Shohat and Robert Stam, “Third Worldist Film” on BB
 

Read: Peter Matthews, “The Battle of Algiers: Bombs and Boomerangs” on BB 
Read: Charles Freund, “The Pentagon’s Film Festival”: 
http://www.slate.com/articles/arts/culturebox/2003/08/the_pentagons_film_ 
festival.html 

Week 3 
Tues, Sept 15. Read: Dinaw Mengestu’s All Our Names (Pages 1-124)
 
Wed Sept 16. Evening Screening: The Last King of Scotland (Kevin MacDonald, 2006, 123min)
 

OR: Mississippi Masala (Mira Nair, 1991, 118min) 
Thurs, Sept 17. Due by 11pm: Group B Facebook Post 
Fri, Sept 18. Read: All Our Names (Pages 125-end) 

Unit 2: Globalization and the Nation 
Week 4 
Tues, Sept. 22. Read: Selections from Salman Rushdie’s Midnight’s Children on BB 
Wed, Sept 23. Evening Screening: Midnight’s Children (Deepa Mehta, 2012, 146min) 
Thurs, Sept 24. Due by 11pm: Group A Facebook Post 
Fri, Sept 25. Read: Selections from Imaginary Homelands on BB 

Distribute:  Paper 1 Topics 

Week 5 
Tues, Sept 29. Read: Marjan Satrapi’s Complete Persepolis, 1- 153/Persepolis: The Story of a Childhood 

Due in class:  Paper 1 first Paragraph and thesis statement 
Wed, Sept 30. Evening Screening: Persepolis (Vincent Paronnaud, Marjane Satrapi, 2008, 

96min) 
Thurs, Oct. 1. Due by 11pm: Group B Facebook Post 
Fri, Oct. 2. Read: Complete Persepolis, page 155-end/Persepolis 2: The Story of a Return 

Read: Marian Quigley, “Drawing on Experience: Animation as History in 
Persepolis” on BB 
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Week 6 (No screening this week)
 
Tues, Oct 6., In-Class: Mid-term review and peer review
 

Due in class: First 3 pages of Paper 1; Bring 2 hard copies to class 
Thurs, Oct 8. Paper 1 Due by Noon – hard copy submitted to my office 
Fri, Oct 9. Fall Break!! 

Week 7 
Tues, Oct 13. In Class Mid-Term Exam (no make-up exams will be given)
 
Wed, Oct 14. Evening Screening: A Separation (Asghar Farhadi, 2011, 123min)
 
Thurs, Oct. 15. Due by 11pm: Group A Facebook Post
 
Fri, Oct. 16. Read: “Iran’s Cinematic Spring”: 


http://muse.jhu.edu.proxyau.wrlc.org/journals/dissent/v059/59.2.cheshire.pdf 
Due: First 4 (or more) points of Digital Participation, or, if you are reviewing a 
novel, the name of the novel. 

Unit 3.  Globalization and Immigration 
Week 8 
Tues, Oct 20. Read: Selections from Arjun Appadurai’s Modernity at Large on BB 
Wed, Oct 21. Evening Screening: La Promesse (Dardenne Brothers, 1996, 90min) 
Thurs, Oct. 22. Due by 11pm: Group B Facebook Post 
Fri, Oct 23. Read: Lauren Berlant, “Nearly Utopian, Nearly Normal: Post-Fordist 

Affect in La Promesse and Rosetta” on BB 

Week 9 
Tues, Oct. 27. Read: Chimamandah Adichie’s Americanah, Chapters 1-9 
Wed, Oct 28. Evening Screening: Black Girl (Ousmane Sembene, 1966, 65min) 
Thurs, Oct. 19. Due by 11pm: Group A Facebook Post 
Fri, Oct 30. Read: Adichie, Americanah Chapters 10-22 

Week 10 
Tues, Nov. 3. Read: Adichie, Americanah Chapters 23-41 
Wed, Nov. 4. Evening Screening: Osuofia in London 1&2 (Kingsley Ogoro, 2003, 180min) 
Thurs, Nov. 5 Due by 11pm: Group B Facebook Post 
Fri, Nov. 6. Read: Adichie, Americanah Chapters 42-End 

Unit 4. Globalization and Violence 
Week 11 
Tues, Nov. 10. Read: Mohsin Hamid’s The Reluctant Fundamentalist (Chapters 1-7) 

Distribute: Paper 2 Topics 
Wed, Nov 11. Screen: The Reluctant Fundamentalist (Mira Nair, 2012, 130min) 
Thurs, Nov. 12 Due by 11pm: Group A Facebook Post 
Fri, Nov. 13 Read: The Reluctant Fundamentalist (Chapters 8-end) 
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Week 12 (No screening this week) 
Mon, Nov. 16 Due by 11pm: Group B Facebook Post 
Tues, Nov. 17. View on your own: Sin Nombre (2009, Cary Fukunaga, 96 min); on reserve at 

library and streams on Amazon and iTunes 
Read: Julie Turkewitz, “Fear Is Driving Young Men Across the U.S. Border” 
http://www.theatlantic.com/international/archive/2014/06/credible-fear
whats-driving-central-americans-across-the-us-border/373158/ 
Due in class: Thesis statement and first paragraph 

Fri, Nov. 20. In Class Writing Workshop 
Due in class: Bring 2 hard copies of first 2-3 pages of Paper 2 

Week 13 
Thanksgiving Break.  No Class. 

Week 14 (No screening this week) 
Tues, Dec. 1.  View on your own: Babel (Alejandro González Iñárritu, 2006, 143 min) – 

On reserve at library or available to rent on iTunes 
Read: Paul Kerr, “Babel’s network narrative: packaging a globalized art cinema” 
http://www.tandfonline.com/doi/pdf/10.1386/trac.1.1.37/1 
Read: Deborah Shaw, “Babel and the Global Hollywood Gaze”: 
http://ojs.gc.cuny.edu/index.php/situations/article/view/742/1203 
Due: All Digital Participation Assignments 

Fri, Dec. 4. Paper 2 Due. Exam Review. 

Final Exam:  Friday, Dec. 11 8:55am – 10:10am 

Appendix A:  Grading Standards and Rubrics 

General grading standards: 

A students demonstrate superior effort and achievement in all aspects of the class. They attend and 
participate in almost every class, and they complete all reading assignments on time and to the best of 
their ability. Their papers and blog posts are well crafted, free of major errors, and show a deep 
engagement with the texts. A students are willing to ask difficult questions of themselves and of the 
course material.  Since not all students have a natural knack for literary analysis and writing, many A 
students will need to come to office hours in order to achieve excellent results on papers, projects, and 
blogs. Some A students do not start out as strongly as others, but improvement during the semester will 
be weighed in evaluation. 

B students demonstrate good effort and achievement in all aspects of the class.  They attend and 
participate in class on a regular basis, and they complete all reading and assignments in a timely manner. 
Their papers and blog posts are free of major errors, and they strive to go above the basic expectations 
of the assignment. Some B students will need to attend office hours in order to achieve the results that 
they want. Improvement during the semester will be taken into consideration. 

C students demonstrate adequate effort in all aspects of the class, but typically struggle to meet basic 
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expectations in one of the following: attendance, participation, or the completion of reading and writing 
assignments.  Students struggling in more than one category may find it difficult to maintain a C. 

D students fail to meet the majority of the above criteria. 

F students miss more than 6 classes or meet few, if any, of the above criteria. 

With regard to percentages and letter grades, the following breakdown applies: 
A: 94 or above 
A-: 90-93 
B+:87-89 
B: 84-86 
B-: 80-83 
C+: 77-79 
C: 74-76 
C-: 70-73 
D: 60-69 
F: 59 or below 

Grading Criteria for Papers: 

“A” work seriously delves, interacts and/or engages with the texts, readings and/or discussions. Risks 
are taken with your chosen topic, but the paper is executed successfully. (As an analogy, think of 
Olympic gymnastics, diving or figure skating here: for a perfect score, the routine must not only be 
executed flawlessly but also must have a significantly high degree of difficulty.) Questions are raised, 
considered, explored and (if possible) answered concerning specific issues raised by the work itself. 
Arguments not only exist, but are backed up with sufficient evidence from primary and/or secondary 
material. The work is also concise and clear, not relying on jargon.

 “B” work touches on interesting issues and topics related to the texts, readings and/or discussions and 
delves into them somewhat, but lacks an in-depth analysis. There is a strong argument with some 
evidence from primary and/or secondary material. Risks may be taken, but not executed as elegantly – 
or the topic is executed well, but is relatively “safe.” Writing is clear and effective. A so-called “good paper” 
will fall into this range. 

“C” work will brush upon topics relating to the texts, but not explore them in any depth. There is an 
argument, but it might be confused or insufficiently grounded by (or is lacking) primary and/or 
secondary material. Missing information makes comprehension difficult for anyone who is unfamiliar 
with the primary texts. Writing serves to obscure somewhat rather than illuminate. 

“D” work references the texts and/or topics related to the texts without any sense of synthesis. 
Evidence of an argument might have existed at some point but is now lost. No reference is made to 
either primary or secondary material. Comprehension is difficult even for those familiar with primary 
texts. Most of the writing seems to have more “fluff” than function. 

“F” papers really fail to meet the criteria in the assignment. 
Grading Criteria for Exams: 
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To be sure you grasp both the general and the specifics, there will be a mid-term and a final exam 
administered over the course of the semester. Mid-term material for the exams will be based on any 
and all material (readings, screenings, class discussions) discussed in the first half of the class.  Final 
exam material will be based on any and all material (readings, screenings, class discussions) discussed in 
the second half of the class but will also build on concepts we have been have throughout the semester.  
Exams will be scored based on the percentage of questions you correctly answer. 

Grading Criteria for Participation*: 
“A”-quality participation (18-20) involves thoughtful, sustained interaction and/or engagement with 
the texts (even if such positions involve taking a risk), provocative questions and continued 
involvement throughout the semester. 

“B”-quality participation (16-17) finds you touching on interesting issues and topics and occasionally 
delving into them further but you are timid in approaching larger issues within discussion. 

“C”-quality participation (14-15) occasionally finds you participating in discussions, but generally you 
are staying on the surface and are unwilling to take any risks. 

“D”-quality participation (12-13) lets me know you’ve seen the films – and that’s it. (I will also consider 
excessively negative attitude to fall in “D” range.) 

A failing participation grade will be given if you never contribute to class discussions or have such a 
negative attitude that it affects the class. 

*Remember that if you are not as comfortable speaking up in class, you may also email me with 
discussion points or come to my office hours for further discussion. 
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